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TURN 2017:Interactive Program

VENUE-Tokyo Shibuya Koen-dori Gallery
OPEN=Thu, Fri, Sat and Sun

(closed every Mon, Tue, Wed, and 2nd Sunday of month)
HOURS=12:00—19:00 Admission Free
ORGANIZER=Tokyo Metropolitan Foundation for History
and Culture, Museum of Contemporary Art, Tokyo
COOPERATION=Tomio Koyama Gallery, ShugoArts and
Biwako Gakuen Medical Welfare Center Yasu
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Art Brut and much more.

What actually is art? From this question a new
gallery space is born—“Shibuya Koen-dori Gallery”
where there are no walls dividing art. By displaying
highly individual works of Art Brut and other
artwork of all kinds, Shibuya Koen-dori Gallery
seeks to promote understanding of diversity and
raise questions on wide-ranging issues. Questions
having no answers. Our endeavor is to open art
endlessly in all directions.

The first exhibition’s theme—
ara mahoshi

Nowadays, we tend to categorize things in
everyday life to make them easier to understand.
But often the things we encounter defy
categorization and confuse our feelings. To take
things just as they are, accepting beauty as beauty,
ugliness as ugliness and chaos as chaos, helps us
understand the world and enables us to go deeper
into the heart of things with greater speed.

The exhibition “ara mahoshi” celebrates diversity.
The word aramahoshi (“May it be so0”) is formed of
“ara” (existence) and “mahoshi”(wish).The blank
space interposed in the title indicates the diversity
of everyone’s wish for existence. When we recognize
that all people have need to express, we will see that
expression and life are inseparably related. The
artworks and events of “ara mahoshi”are diverse
expressions of life. It is hoped that each viewer, in
experiencing them, will be moved to feel his or her
own expressive existence.
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h 2015, acrylic on canvas
E(BERSE)
2015, acrylic on canvas
©Ellie Omiya,
courtesy of Tomio Koyama Gallery
Photo:Kenji Takahashi
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Ellie Omiya

Based in Tokyo ¢ Omiya started her career as a
painter in 2012 while working in various creative
fields as a writer, screen writer, TV producer and
stage director. Since then, she has pursued her
passion for painting and undertaken live painting
performances with musicians. Recent solo
exhibition: “Sincerely Yours, Ellie Omiya” (Towada
Art Center and Centaral Towada, Aomori, 2016)

E(ZDEDETIL) 2016, Oil, canvas and wood
Photo: Shigeo Muto

L (#3 (on the wall)) 2000, Oil, canvas and wood
©Masato Kobayashi, courtesy of ShugoArts / TURN FES 3
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Masato Kobayashi

Based in Tokyo, Fukuyama (Hiroshima) & As a
painter, Kobayashi has kept searching for new
ideas for painting, trying to be completely free
from stereotypes. After moving to Belgium in 1997
and working in various places, he returned to
Japan in 2006.

Public collection:The National Museum of Modern
Art, Tokyo and S.M.A.K. Museum of
Contemporary Art, Ghent(Belgium)
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Non-Profit Organization Creative Support “Let’s”
Based in Hamamatsu (Shizuoka) ¢ Through their
motto “From ‘as it should be’ to ‘as it is’”, Creative
Support “Let’s” provides places for people to
appreciate their differences. The organization runs
the privately operated community center “Nova
Komin-kan” and a welfare service facility for
challenged people “Ars Nova”. Their activities have
made an impact on conventional frameworks in
society, not only in the field of welfare but also in art.
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Komei Bekki

Based in Yasu (Shiga) ¢ Sensitively capturing all

. things from the external environment, such as

people, wind and rain, Bekki had difficulties
controlling his acute sensitivity. Since Daini Biwako
Gakuen, a medical welfare center where Bekki has
been staying, opened a clay room in 1979, he
started playing with clay. His thoughts and feelings
at his own moments are reflected into his “play”
with clay.





