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The theatrical matrix in which actors take turns delivering the lines of a play with different
intonations, at different volumes, and with different expressions is increasingly beginning to seem
archaic today. Simply because the world is changing — and the ways people communicate are
changing very fast. Over the past fifteen years, these changes have been primarily connected with
the emergence and development of social networks, WhatsApp, Instagram, Viber, TikTok, various
messengers, and so on. Communication is now possible on many levels and in completely different

forms.

Perhaps this process unfolds differently in different countries, but the global trend is obvious. Social
networks have become not only a means of communication, but also organizers, instruments of
manipulation, regulators of public mood, and political platforms. Speech is changing, language is
changing, vocabulary is changing. Today, we truly text more often than we call or meet in person —
it is easier this way, there is no direct contact, and therefore it feels safer. This has become an
integral part of everyday life.

Theatre cannot help but respond to life. In general, today in theatre it is not so important what story
is being told. What matters most is how it is told. We decided to tell a story written by Henrik Ibsen a
century and a half ago in the language of contemporary communication — when life unfolding in
virtual reality overlaps with real life and most often does not coincide with it or even contradicts it.
And when the most accurate portrait of a person turns out to be the screen of their smartphone.
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